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FADE IN:

EXT. LAKE - DAWN

The air is misty. The beautiful blue of the Countryside has 
barely felt a ripple. Birds chirp.

GARY TYLER (late 60s) a gentleman with a grey, scruffy beard, 
and wrinkled cheeks sits on the lakeside, fishing -- the line 
shakes. He firmly holds the rod and pulls up the line -- 
REVEAL, a YELLOW PURCH on the hook - It gasps for air -- 
SHAKES and STRUGGLES VIGOROUSLY.

GARY
(to Iris)

Hit it!

IRIS TYLER (19) - a smart, fine-looking girl -- holds a small 
bat -- stands agitated.

GARY (CONT'D)
Come on Iris!

The fish continues to FLIP. Iris tries to get a grasp.

ANNA (O.C.)
Go on.

REVEAL, ANNA TYLER (late 50s), stands beside her. Finally, 
Iris grabs it, sets it on a rock nearby.

GARY
Kill that motherfucker!

Iris lifts the bat -- Her eyes fill up with FEAR -- A split 
second of unnerving silence -- She STOPS herself.

A hand grabs the bat -- Pushes her aside -- Gets a firm grip 
on the fish -- SLAM! SLAM! SLAM! -- BEATS the life out of the 
creature. The struggle is over -- It’s DEAD.

REVEAL, ZOE TYLER (20), a fierce young lady, stands 
unflinching.

ZOE
(to Iris)

Pussy.

Iris’s eyes are dead set on the lifeless soul -- She stands 
shaken. Gary laughs.

GARY
(to Zoe)

That’s my girl.

He pats Iris on her shoulder.
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GARY (CONT'D)
(to Iris)

Time to grow up sweetie.

He pulls out something -- An old-fashioned GUTTING KNIFE.

GARY (CONT'D)
(to Iris)

Let me show you how to gut it.

ANNA
Alright, that’s enough.

Anna pulls Iris away.

ANNA (CONT'D)
You did well dear.

Ashamed, Iris sighs. Gray goes to get the fish. Zoe hands 
over the bat to Gary and joins Anna and Iris.

ZOE
Did well?

Anna gives her a once-over.

ANNA
Come on.

Zoe feels her sister’s pulse, she gets it.

ZOE
(to Iris)

Let’s play your game.

A foldable table and some chairs are set up nearby. Zoe walks 
Iris to them.

ZOE (CONT'D)
Don’t worry. You’ll get it.

IRIS
Don’t want to.

Zoe smirks. Iris calms herself. They take a seat.

ZOE
Shrug it off. You’ll be fine.

Iris is like ‘whatever’.

Anna walks over to Gary. He guts the fish.

GARY
Do you feel ashamed that our little 
one cannot fish? Because I do.

Anna rolls her eyes.
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ANNA
Give it a break, Gary. You have 
bigger fish to fry. Pun intended.

GARY
Right.

He saves the fish in the basket beside him, kisses Anna, and 
picks up his fishing rod.

GARY (CONT'D)
(to Anna)

Gonna join me or sit with the 
girls?

ANNA
You of course but I’ll have to 
check on her in a minute.

Gary smiles and sets up to fish. Anna sits beside him. 

The sisters pull out a chessboard and begin to arrange it. 
Soon, lewis chessmen populate the board.

The sisters begin the game -- Zoe plays white.

E4 - G5. D4 - F5. Q, H5 - Checkmate. Zoe wins -- smirks.

IRIS
Already?

ZOE
Easy.

Iris sighs. They rearrange the board and begin again.

ZOE (CONT'D)
Maybe try asking the sky for 
answers.

IRIS
Not a big believer in god, Zoe.

ZOE
Even if you did, he wouldn't be 
able to help you win me.

Iris sneers.

ZOE (CONT'D)
How was Toby’s birthday party?

Iris’s face lights up with delight. 

Zoe reads her eye -- Gets all excited.
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ZOE (CONT'D)
That smile. That’s a smile on your 
face. He did not. Did he?

Iris nods. She pulls out a ring from her pocket.

IRIS
I said yes.

ZOE
Oh my Go--

Iris shuts Zoe’s mouth.

IRIS
Shhhh.

ZOE
We got to celebrate this! Aren’t 
you gonna tell--

IRIS
Once we get back and sit for 
breakfast. Calmly, clearly...

She takes a deep breath.

IRIS (CONT'D)
...and once I gain some courage.

Zoe smiles.

IRIS (CONT'D)
So zip it.

ZOE
I love you, Iris.

IRIS
What a coincidence?! I love me too.

Zoe giggles and gestures to zip her mouth.

The game continues. Anna walks over to join the girls.

Zoe wins.

ZOE
Checkmate.

IRIS
Come on!

ANNA
(to Zoe)

You should let your sister win 
sometimes.
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Iris is like, ‘wait, what?’ -- She’s insulted.

ZOE
Nah. She’s gonna have to learn the 
hard way. Even you would have seen 
that coming and you don’t even 
play.

ANNA
You know what, I’ll just learn it 
today.

ZOE
Mom, I’ve tried teaching you like 
six times already.

ANNA
Seven is my lucky number.

IRIS
It was definitely more than six.

ANNA
Well, then plus one that number is 
my lucky charm.

Zoe groans.

ZOE
(to Anna)

One last time.
(to Iris)

Step aside.

Anna takes Iris’s place.

ZOE (CONT'D)
So, it’s simple. Sixty-four 
squares. King, Queen, two Rooks, 
two Bishops, two Knights, eight 
Pawns.

(She points at the pieces and shows the moves as she 
explains.)

ZOE (CONT'D)
Black and White. Just colors here. 
Don’t try making a political 
statement here.

Anna laughs.

ANNA
So far so good.
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ZOE
King moves on all sides by just one 
square. The Queen is basically like 
me, all-powerful.

Iris rolls her eyes.

ZOE (CONT'D)
She can move on all sides by any 
number of squares. The Knight, 
never call it a horse, moves like 
an L. The Bishops move diagonally 
and the Rooks move horizontally or 
vertically. The pawns move one or 
two squares forward, to begin with, 
but can only move one square after 
that and they strike diagonally by 
one.

IRIS
Each player gets one move and the 
goal is to trap the King with a 
Check.

ZOE
If you do, it’s checkmate and you 
win. Clear?

Clearly confused, Anna blinks.

ANNA
Feels like it’s a little over my 
head!

IRIS
MOM!

ZOE
MOM!

GARY (O.C.)
Got one! Got one!

ANNA
I better join Gary.

Iris and Zoe shake their heads.

IRIS
I’m going to take my spot back.

Anna awkwardly smiles and goes back to sit beside Gary.

They swiftly rearrange the board.

ZOE
Game on?
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IRIS
Game. On.

CUT TO BLACK.

TITLE UP:

CONFINED

EXT. FOREST - DAY

WILDFIRES slowly eat away the vast woodlands. 

SMOKE fills the air.

CUT TO:

INT. CABIN - BEDROOM - DAY

The room is devoid of furniture except for a crib in one 
corner. We hear the woeful cry of a newborn.

A heap of cigarette butts lies beneath the crib. It’s too 
much to go unnoticed by any sane adult with eyes.

EXT. CABIN -  DAY

An isolated shack amid the woods. 

A police car pulls up close to the driveway.

INT. CABIN - LIVING ROOM - DAY

Filthy, unkempt, and cramped. Not a single window to 
embellish life onto the claustrophobic box.

Books, bottles of alcohol, cigarette butts, leftover fast 
food, and trash lie everywhere.

In the middle of the hodgepodge is the same woman from before 
-- IRIS TYLER, now in her mid-30s. 

She appears starved and not taken care of. Her hair is greasy 
and untidy. Her baggy eyes reflect her sleeplessness.

Scars from many self-inflicted injuries cover her forearms.

She sits wearing her undergarments and smokes a cigarette.

DING DONG.

She becomes curious -- This was unexpected.
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IRIS
It’s open.

The door pops open to reveal -- OFFICER MORGAN (40s), a hefty 
white policeman, and OFFICER LESLIE (20s), a smart, black 
female rookie cop.

MORGAN
Ma’am, sorry to disturb you this 
morning.

CLOSE ON, Iris -- still confused. 

IRIS
(sarcastic)

I didn’t know pizza delivery guys 
wore cop uniforms today.

Officer Morgan disregards the lame joke. He takes a second to 
process the filthy atmosphere.

MORGAN
Is everything alright in here?

Iris glances around.

IRIS
Seems fine to me.

LESLIE
Ma’am, a concerned hiker called in 
and reported some unusual sounds.

Iris sniggers.

IRIS
Concerned? That sounds unusual.

Leslie takes note of a hand-drawn artwork of a mermaid -- it 
appears to be a child’s work.

MORGAN
Sounds that would indicate some 
violent activity.

Iris sits back and takes a puff.

Officer Morgan steps forward to enter. Instantly, Iris 
gestures for him to stop.

IRIS
Nah, Nah, Nah. Private property.

Officer Leslie steps in. Officer Morgan stands outside, 
perplexed.
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LESLIE
I know who you are. You’re Ondine. 
My 8-year-old loves your novels.

A flash of delight on Iris’s face -- but she tries to hide 
it. She calmly gestures for her to step back.

IRIS
Private property.

Leslie disregards and walks towards her.

LESLIE
You’re a genius.

Iris sits back and takes another puff.

IRIS
Genius by birth. Stupid by choice.

Leslie sniggers -- pulls out a notepad.

LESLIE
Would you mind?

Iris looks up and gives her a ‘seriously?’ look.

LESLIE (CONT'D)
It would mean the world for my son.

Iris smirks and accepts the notepad.

IRIS
His world is very small. Isn’t it? 
What’s his name?

LESLIE
Gary.

BEAT. It brings back memories, scars perhaps.

Iris PAUSES for a second -- looks directly into the camera -- 
break the fourth wall and --

IRIS
(to the audience)

Wait a second. That seems like a 
vague coincidence. How could the 
child of a random cop have the same 
name as my dad?

Confused, she recognizes that something is off. Beat.

She scribbles, 

To Gary,

Love always 
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- Ondine

As she scribbles, Leslie notices the scars on her hands.

LESLIE
Thank you.

Leslie picks herself up and walks to the door. 

She notices a ripped sheet of paper from a journal, picks it 
up, and reads.

LESLIE (CONT'D)
“Sometimes I wish I go to sleep 
and...

(pause)
...never wake up”. Never wake up?

Now, she’s inquisitive.

LESLIE (CONT'D)
Is this from one of yours?

Iris gives her the glad eye.

IRIS
It’s from my -- It’s from my book.

Leslie leaves the note and heads out.

LESLIE
We’ll have to look around the 
property to make sure everything is 
alright.

Iris rolls her eyes. 

Leslie is now at the door, she looks back at Iris.

LESLIE (CONT'D)
Ms --

Iris looks at her. Their eyes interlock.

LESLIE (CONT'D)
I’ve always wondered what your real 
name is.

IRIS
Says right there.

Iris points at the artwork on the wall. It’s signed ONDINE.

LESLIE
You should clean up.

IRIS
A genius needs her space.
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LESLIE
You really are stupid by choice.

Leslie gives her a friendly salute and closes the door.

Iris takes a puff, flicks the cigarette butt across the room, 
picks up the remote, and turns the TV ON.

ON THE TV:

NEWS ANCHOR (O.C.)
--the wildfires continue to scorch 
the west coast leaving behind death 
and destruction. The Breta fire has 
become the largest...

Iris gets up and leaves for the dining area.

INT. CABIN - DINING AREA - DAY - CONTINUOUS

NEWS ANCHOR (O.S.)
...in the state’s history. Over one 
million acres burned, and only 
seven percent contained. 

She sets the table for four.

Serves an omelet and hashbrowns on one. 

Takes a seat. 

Beat. 

REVEAL, Gary and Anna calmly sit across her. They are dressed 
exactly as they were back in the lake.

She proceeds to eat.

NEWS ANCHOR (O.S.) (CONT'D)
In fact, the fire has doubled since 
we reported it yesterday. The same 
fire that was just two thousand 
acres a few days ago seems like 
it’s not going to stop any time in 
the near future. Firefighters have 
done all they can to push back on 
that. Evacuation orders are in 
place, roads are closing down--

A ray of rage runs across her eyes. Soon, tears fill them up.

WHEEEEEEEE...

We hear a baby cry. Iris gets up and goes up the stairs.
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INT. CABIN - BEDROOM - DAY

Iris stands beside the crib. The crying continues.

She looks into the crib -- It evokes a smile. 

She begins to gently shake it.  

INT. HOSPITAL - INTENSIVE CARE UNIT - DAY

A fairly modern and well-equipped medical room in the typical 
lifeless shades of grey and white. No windows. No vents.

ZOE TYLER, now in her mid-30s, lies on the patient’s bed --
FROZEN and LIFELESS. Her face appears to be partially 
disfigured with an unruly scar that runs across her cheek 
towards her neck.

A ventilator pumps life into her lungs, a cardiogram records 
her heart and an encephalogram monitors her brain.

A pile of letters and a few photo frames with pictures of 
Gary, Anna, and Iris sit on the stand beside her.

NURSE KENDRA (20s) stands with a case sheet and pen. Beside 
her is DR. SARAH (40s).

Sarah shines her flashlight into Zoe’s eyes.

SARAH
Direct and indirect pupillary 
reflexes normal.

Kendra takes note of it.

Zoe BLINKS sluggishly--

SARAH (CONT'D)
See that? That’s all she can ever 
do.

KENDRA
Does she know that we are here?

SARAH
She doesn't. She can hear us but 
cannot comprehend time, space, and 
sadly even reality.

Kendra nods.

KENDRA
Must feel trapped. Confined.

SARAH
You’ll get used to seeing patients 
like this around here. 

(MORE)
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Don’t forget her epsilon 50mg every 
morning and... 

Sarah points at the crash cart in one corner.

SARAH (CONT'D)
...replenish emergency drugs. She 
had an episode of seizure yesterday 
and we used them up.

She points to a chessboard in one corner near the intercom. 
Lewis chessmen are arranged as below. 

SARAH (CONT'D)
Ignore that.

Kendra stares at the ventilators.

KENDRA
Can she breathe by herself?

SARAH
Why do you think we have 
ventilators running twenty-four 
seven?

KENDRA
So she can’t?

Sarah shakes her head and proceeds to walk to the hallway.

SARAH
Make sure you give them some space 
when her sister drops by.

KENDRA
Doctor.

Sarah turns to her.

KENDRA (CONT'D)
If it’s been more than a decade 
without any signs of progress...

(hesitates)
why not--

SARAH
--pull the plug?

SARAH (CONT'D)
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Kendra bites her tongue. Beat.

Sarah takes a look at Kendra’s nametag.

SARAH (CONT'D)
Kendra, our facility houses 
patients who require long-term 
care,  and most of them, 
unfortunately, end up here, 
forever. If the families dared to 
do that, they wouldn't bring them 
here.

KENDRA
What’s the use? I mean for real. 
What’s the use of surviving if 
you’re not living?

SARAH
Try not to ask the same to her 
sister, she’ll make sure she pulls 
your plug.

Kendra takes a breath.

SARAH (CONT'D)
(sarcastic)

God giveth. God taketh away.

Beat.

SARAH (CONT'D)
It’s not our duty to explain the 
shade of pink to a person who is 
colorblind. Let’s go.

Sarah leaves -- Kendra follows.

EXT. CABIN - DAY

Iris, dressed in jeans, tees, and an old leather jacket, gets 
into her 2010 Nissan. She pulls out the same ring from before 
and wears it. 

REVEAL, Gary and Iris sit on the backseats.

Iris sees them in the rearview mirror. Beat -- She adjusts 
her it to avoid them -- Drives off.

EXT. HOSPITAL - DAY

The building is in the middle of a clearing in the woods. 
Moderate human activity in and around it.

14.



15.

EXT. HOSPITAL - PARKING LOT - DAY - CONTINUOUS

Iris parks her car.

Gets out, pulls out a cigarette, lights it -- takes a puff.

A Security Guard, a stout middle-aged man, walks up to her. 
Let’s call him JIMMY.

JIMMY
A man’s patience has its limits.

Iris smirks and takes another puff.

IRIS
You don’t know when to give up, do 
you?

JIMMY
Stop it or I’m gonna have to remove 
you from the premises.

Iris tosses the butt towards the grass nearby and walks away.

Jimmy clenches his teeth.

JIMMY (CONT'D)
There is a fire warning for 
christ’s sake.

Annoyed, he shakes his head and walks away.

IRIS
Kiss your wife for me, would you?

The cigarette butt is still LIT.

INT. HOSPITAL - HALLWAYS - DAY

Iris walks across the nurse’s station and few other units 
with the sick, all of them as vegetative and machined as Zoe.

INT. HOSPITAL - INTENSIVE CARE UNIT - DAY

Iris enters. Kendra stands beside Zoe and changes the fluids. 
She’s curious to see Iris.

KENDRA
You must be...

She looks at Zoe and back at Iris -- Puts the pieces 
together.

KENDRA (CONT'D)
...her sister.
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IRIS
Last I checked.

Kendra smiles politely.

KENDRA
I’m done here. Let me know if you 
need anything.

Iris nods pulls up a chair and takes a seat beside Zoe. 
Kendra stands awkwardly.

KENDRA (CONT'D)
Do you? Need anything?

IRIS
A hot cup of privacy with a spoon 
of silence would be nice.

KENDRA
(gawky)

Great.

Kendra steps out and closes the sliding door behind her.

Iris sits back and takes a moment to compose herself.

IRIS
--is it just me? Or is it really 
suffocating in here? Wonder who 
came up with the concept of a 
windowless room.

Zoe blinks.

IRIS (CONT'D)
Missed me?

Iris LAUGHS -- like a MANIC. She tries to get it under 
control.

IRIS (CONT'D)
(laughing)

Come on. I was here yesterday, the 
day before, the day before, and the 
day before, maybe the day before, 
and, let me check, the day before 
that but deep down, I’m glad that 
you still miss me.

The laughter subsides -- Despite the hysterics, there is pain 
deep down inside her.

IRIS (CONT'D)
My husband came home with some good 
news yesterday. He got the 
promotion. Yeah! Go, Toby!
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Claps.

IRIS (CONT'D)
Dad’s returning in a week. 
Apparently, India is too hot for 
Mom. Hope they found what they were 
looking for at the ashram.

Beat.

IRIS (CONT'D)
Almost forgot.

She takes out an envelope from her pocket.

IRIS (CONT'D)
Dad wrote to you.

She pulls out a letter and reads.

IRIS (CONT'D)
(serenely)

Dear Zoe. The wise say time heals 
bad memories, but they forget to 
mention the scars they leave 
behind. Anna and I continue to 
search for solace while you rest. 
She misses you. We both do. It 
makes me sad that we cannot spend 
time with each other like we used 
to, but then again I believe it 
will happen one day. Our search for 
answers brought us to India. 
Hopefully, we find it soon. We will 
come to see you soon. Always 
remember you are a gorgeous person 
with an adorable heart.

CLOSE ON, Letter -- It’s blank.

IRIS (CONT'D)
I will not stop believing that you 
are inside there and that you will 
wake up one day. We pray for you 
every day. Love, Dad.

She sets the letter with the rest of the pile.

IRIS (CONT'D)
How long has it been? A little over 
thirteen years? Not too bad. 
Miracles take their sweet time. 
Don’t they?

She proceeds to take a seat at the chessboard.
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IRIS (CONT'D)
I’ve been hiking sometimes. Needed 
the headspace to finish a novel. 
Would be helpful if you could help 
me out a little. Lying there and 
not doing anything isn’t helping if 
I’m being honest.

A drop of tear drips down from Zoe’s eye.

EXT. LAKE - DAWN

Gary and Anna continue to fish while Iris and Zoe continue 
with chess.

IRIS
--for christ’s sake, Zoe! Give me a 
break. I’m gonna kill you if you do 
that again.

Zoe laughs.

ZOE
Try me, B-word!

Irked, Iris starts over.

IRIS
One more.

(The girls converse as they game.)

ZOE
Have you considered, you know, 
telling mom, first?

Iris looks up.

IRIS
Do you think Dad would be mad?

ZOE
(sarcastic)

Naaah.

IRIS
He would?

ZOE
Maybe. I mean, you remember what 
happened last time. You don’t want 
him to be the classic passive-
aggressive dad again.

IRIS
I’m an adult now!
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Zoe shrugs.

ZOE
Through their lens?

Frustrated, Iris takes a breath.

IRIS
I thought this was gonna be easy.

ZOE
Better cuddle the bunny before you 
kill it.

Iris facepalms.

IRIS
I don’t know.

ZOE
MOM! Iris wants to talk to you!

IRIS
Don’t throw me under the bus.

Anna gets up and walks to them.

ZOE
(to Anna)

She wants to talk with you.

Anna blinks.

ANNA
Gary wants more bait. Do you girls 
want to ride with me?

ZOE
She’d love to join you.

IRIS
Ehhh... Ya.

ZOE
Let’s finish this later.

Iris looks closely at the board.
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ZOE (CONT'D)
What are you doing?

IRIS
Making sure that you don’t mess up 
my game.

ZOE
Do you really think, you’re gonna 
win this one?

Iris leans in and mutters in her ears.

IRIS
Watch me, B-word.

Zoe laughs. Anna and Iris leave.

ZOE
Don’t let her drive, mom!

Anna snorts.

PRE-LAP:

ALARMS and SIRENS.

INT. HOSPITAL - INTENSIVE CARE UNIT - DAY

Agitated, Iris gets up.

A Security guard steps in. Let’s call this one BOB. 

Bob is a big man with a deep voice. An average Joe wouldn't 
want to pick a fight with Big Bob.

BOB
This is an emergency. Please exit 
the building immediately. This is 
not a drill.

Bob steps forward and guides Iris. She complies.

INT. HOSPITAL - HALLWAYS - DAY - CONTINUOUS

People are escorted out along the hallways.

Iris sees that the patients are not being evacuated. She also 
notices that Dr. Sarah left to be in one of the intensive 
care units along with a patient.

IRIS
(to Bob)

Is someone gonna come for them?
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BOB
I need you to move right now.

Iris stops.

IRIS
I’m not moving.

Bob’s demeanor changes. He moves closer to her to guide her 
to the exit. 

Iris pulls back.

IRIS (CONT'D)
Don’t touch me.

BOB
Ma’am, this is for your safety.

Iris looks demented. She points to Dr. Sarah.

IRIS
Why is she allowed to be here?

Jimmy, the security guard from the parking lot, comes along 
the same hallway as he escorts a few others. He’s angered by 
the sight of Iris.

JIMMY
(to Bob)

She is the one. She’s the one who 
started it.

Baffled, Iris blinks. 

BOB
(to Jimmy)

Keep moving.

Jimmy and the others move along and exit the building. Bob 
holds Iris by her arm. 

BOB (CONT'D)
(to Iris)

MOVE. NOW. WE DON’T HAVE MUCH TIME.

Iris tries to get rid of his grasp but Bob is strong. She 
struggles to get ahold of herself.

IRIS
I am not moving without knowing 
what’s happening.

BOB
A fire caused an explosion in the 
facility, causing a lethal gas to 
leak into the ventilation system. 

(MORE)
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BOB (CONT'D)
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The units are airtight and have 
their own ventilation. So come with 
me if you want to live.

Iris gathers herself. Bob lets go of her.

IRIS
So why is the Doctor here?

Bob takes a breath.

BOB
The patient might need her. Just in 
case.

A beat. Iris thinks.

IRIS
(sotto)

My sister might too.

Bob checks his watch.

BOB
We have seconds.

Iris looks into Bob’s eye.

IRIS
You better don’t chase me.

She bolts towards Zoe’s unit.

BOB
(enraged)

Fuck.

He runs towards the exit.

A greenish-yellow gas begins to trickle through the vents.

Dr. Sarah sees Iris run across the hallway.

INT. HOSPITAL - INTENSIVE CARE UNIT - DAY - CONTINUOUS

Iris storms in and seals the door behind her. Just as she 
does, she witnesses the lethal gas fill the hallway.

She’s out of breath and terror struck.

IRIS
What the fuck did I do?

MOMENTS LATER

Iris walks back and forth -- Restlessness ensues.

BOB (CONT'D)
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She checks her phone -- No signal -- FUCK.

RING RING -- It’s the intercom. Iris picks it up.

SARAH (O.S)
What were you thinking?

IRIS
(on the phone)

Doctor?

SARAH (O.S.)
Ya! Why did you run back in?

IRIS
The same reason why you chose to 
stay.

SARAH (O.S)
The difference is, I will know if 
my patients actually need help.

Iris looks at Zoe.

IRIS
What if she does?

Sarah groans.

SARAH (O.S.)
Hopefully, we’ll be out of this 
situation before any of us needs 
it.

IRIS
Any of us?

SARAH (O.S.)
Just the two of us, I believe.

IRIS
If it’s just gas, should something 
as simple as opening the windows 
work?

SARAH
I hope it’s something as simple as 
that.

IRIS
Is your phone working?

SARAH (O.S.)
No. Must be the wildfires.

IRIS
Can we contact someone outside?
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SARAH (O.S.)
I’ll check to see if I can contact 
control. Dial 903 on the com if you 
need me.

IRIS
Got it.

She places the handset back and takes a seat beside Zoe.

I/E. CAR(MOVING) - MORNING

A Ford SUV speeds along the unpaved road of the Countryside.

Anna drives, Iris sits beside her.

IRIS
There are hardly any vehicles.

ANNA
You’re still not driving honey.

Iris rolls her eyes, Anna smiles and turns on the radio. 

A COUNTRY ROCK song plays.

IRIS
Oooo. That’s Zoe’s favorite.

ANNA
Classy. Isn’t it?

Iris nods.

IRIS
Can’t disagree.

The ride continues.

IRIS (CONT'D)
How did you and dad decide to get 
married?

Anna is perplexed -- that came out of nowhere.

ANNA
We were high school sweethearts--

IRIS
You’ve told me that like eight 
million times.

ANNA
Well? You asked for it.
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IRIS
I was asking like -- Was it tough 
to make the decision? I can’t even 
begin to imagine the dilemma. Did 
you seek advice? Guidance maybe?

ANNA
We didn't plan for a future, we 
didn't really have any money but we 
had one thing.

IRIS
You had the cliche called love, 
didn’t you?

ANNA
Yeahhhh. Love is a little overrated 
sweetie. It’s just something that 
poets glorify to sing songs about. 
We had something more than that. We 
trusted each other, we had respect 
for each other, and we dared to 
move forward no matter what.

Beat. Iris hesitates, she looks out the window -- Anna senses 
her pulse.

IRIS
Do you think anyone could have 
that?

ANNA
Of course not.

Iris is like, ‘wait, what?’.

ANNA (CONT'D)
No one has the balls, you just have 
to find them.

A beat.

ANNA (CONT'D)
And when the right person comes 
along, I know you will. So, what 
did you want to talk about?

Iris is puzzled.

IRIS
I don’t know. It’s complicated.

ANNA
Who’s the boy?

IRIS
(calmly)

Toby.
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ANNA
The Traxler?

Iris nods.

ANNA (CONT'D)
He’s a sweet lad.

Iris hesitates.

ANNA (CONT'D)
Something tells me that is not what 
you wanted to talk about.

IRIS
He proposed and I said yes. I love 
him.

ANNA
Wonderful news!

IRIS
Something tells me you know all 
this. Was it Zoe?

Anna pulls over. She shakes her head.

ANNA
I know you better than you know 
yourself.

Iris is lost for words.

IRIS
I think I’m--

Anna gestures for her to see outside.

ANNA
Right there.

Anna points at something outside the window. 

ANNA (CONT'D)
That’s where we got a crib when we 
had Zoe.

Iris is stunned.

ANNA (CONT'D)
You should consider the same.

Their eyes interlock -- They exchange a smile.

Seconds stretch.

IRIS
So, would Dad be mad?
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ANNA
One way to find out.

Iris becomes nervous. The song from the radio continues.

They drive away. 

REVEAL, A building named BRETA’S BABY SHOP.

INT. HOSPITAL - INTENSIVE CARE UNIT - DAY

Iris sits beside Zoe and calmly listens to the same song on 
her phone.

IRIS
Classy. Isn’t it?

Beat.

IRIS (CONT'D)
I’m gonna stay for a little longer 
than I anticipated. You better get 
a little talkative today. 
Apparently, there’s some kind of a 
toxic thing in the air as if the 
air outside is pure. Every breath 
is a sip of poison, is it not? 
Every heartbeat is a gallop toward 
the grave, is it not? Tick. Tock. 
Tick. Tock.

She notices something on the EEG. The waves appear erratic.

Intrigued and concerned, she walks to the intercom, takes the 
receiver, and punches in 903.

IRIS (CONT'D)
(on the phone)

Doctor, there seems to be some 
problem with the waves on this 
monitor.

SARAH (O.S.)
Which one?

IRIS
The brain one.

SARAH (O.S)
The EEG? Can you describe the 
waves?

IRIS
Definitely faster than usual, 
chaotic --
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Iris turns to check the monitor but finds Zoe in an odd, 
arched, position. Iris takes a moment to comprehend.

IRIS (CONT'D)
She’s having a seizure.

SARAH (O.S.)
She’s having a seizure.

Just as they finish the sentence, Zoe’s body jerks in an 
uncontrolled, involuntary manner.

Iris jumps to get ahold of her, the receiver falls from her 
grasp. THUD. CRACK.

Zoe’s eyes roll up and her mouth begins to froth.

Iris holds her down with all her strength and places her head 
by the side. 

The waves are erratic.

IRIS (CONT'D)
WHAT CAN I DO?

She runs back to the intercom.

IRIS (CONT'D)
(on the phone)

What can I do?

SARAH (O.S.)
(incomprehensible)

Do ex--a--ct-- I-- To--by?

The voice is muffled, the fall took a toll on the phone. 

Iris FREEZES. She holds it tight.

SARAH (O.S.) (CONT'D)
Can you hear me?

Still muffled but audible.

IRIS
I can. Go on.

SARAH (O.S.)
Fetch four ampules of Lorazepam and 
a syringe from the cart. That’s Lo-
Ra-Ze-Pam.

Iris heads to the emergency cart in the corner and searches 
through the ampules.

IRIS
(sotto)

Lerze -- Lerzepam.

She finds the four ampules, grabs a syringe from under the 
cart, and hurries back to the intercom. 
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Meanwhile, Zoe continues to convulse.

IRIS (CONT'D)
(on the phone)

Got it.

SARAH (O.S.)
Load them.

IRIS
All four?

SARAH (O.S.)
Yes.

Nervous, her hand shivers. She takes the syringe and loads 
the ampules. Loads ONE -- Loads TWO --

CRACK. 

Two ampules FALL and SMASH to pieces.

HER SOUL SHATTERS. Iris stands STARTLED.

IRIS
I--

(pause)
--broke two.

A moment.

SARAH (O.S.)
Two are good for now. Inject them.

She jolts to the bed and administers it. The convulsions fade 
out gradually, and Zoe’s body returns to normalcy.

Iris is breathless. The EEG waves settle.

She returns to the intercom.

IRIS
She’s ok.

SARAH (O.S.)
Thank god.

Iris collects the broken pieces of glass.

IRIS
What did you mean when you said two 
are good for now?

SARAH (O.S)
It means they need to get us out of 
this situation ASAP.
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Tears well in Iris’s eyes. She places the receiver back and 
walks to the door to take a look at the hallway through the 
glass. The gas is as thick as the mist but greenish.

Guilt sets in.

She falls to her knees and bursts into a wild cry.

She lies on the floor in a fetal position and continues to 
weep. Her wail echos across the lifeless hallways.

LATER

The intercom RINGS.

Iris gathers herself, picks herself up, and answers.

A husky male voice is heard. It’s TOBY TRAXLER.

TOBY (O.S)
Ma’am, this is security calling 
from the control center. Can you 
hear me?

Dumfounded, Iris takes a breath. Beat.

TOBY (O.S.) (CONT'D)
Can you hear me?

IRIS
Toby?

A moment of hesitation. Beat.

Iris looks into the camera -- breaks the fourth wall and --

IRIS (CONT'D)
(at the audience)

Comfortable fucking coincidence, 
isn’t it? The girl gets into 
trouble, the guy shows up to save 
the day. Is it that kind of a story 
or am I just hearing voices again?

She goes back to the receiver.

TOBY (O.S)
Iris? Is that you? Iris?

IRIS
It’s me, Toby. It is me.

TOBY (O.S)
What happened? How did you get 
here? We thought you were kidnapped 
or worse. You’ve been missing 
for...for like nine years.
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She holds back her tears. Silence speaks volumes.

TOBY (O.S) (CONT'D)
Iris?

IRIS
Nine years, four months, and eight 
days.

TOBY (O.S)
Was it me? Did I do something 
wrong?

She looks at her ring. It brings back memories.

IRIS
(Calmly)

It was me. Never you. I couldn't 
live with what I did. Trust me, I 
tried. Therapy didn't help. Doctors 
didn’t. Drugs didn’t. I figured it 
would be best for you if I stepped 
out.

Toby’s tone changes. He’s enraged.

TOBY (O.S.)
Best for me huh?

Iris takes a deep breath.

IRIS
Best for you.

TOBY (O.S)
You were wrong.

Silence ensues. Finally, Iris breaks it.

IRIS
How did you find me?

TOBY (O.S)
I tried to find you, Iris. I tried 
my best. I became tired but I kept 
trying. Today, I did not. I got 
this job two weeks ago. Now, I’m 
stuck in a room waiting for help.

IRIS
Inside?

TOBY (O.S.)
In the control room, by myself. At 
least I’m able to communicate with 
officers outside. 

(MORE)
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When the doctor told me that 
someone was stuck in this unit, I 
never thought in a million years 
that it would be you. What are the 
odds?

Iris looks into the camera --

IRIS
What are the odds?

--and back to the phone again.

IRIS (CONT'D)
The world is a small place. Isn’t 
it?

TOBY (O.S)
Depends on where you stand.

She sniggers.

IRIS
I had to move Zoe to this facility.

TOBY (O.S)
Makes sense.

IRIS
How far is help?

Toby sighs.

TOBY (O.S)
At least a few more hours.

Iris takes a breath and looks at Zoe. She knows that she 
doesn’t have a few more hours.

TOBY (O.S) (CONT'D)
The wildfires must be causing the 
delay.

IRIS
How toxic is this gas?

TOBY (O.S)
As far as I know, lethal, highly 
inflammable, so can’t just be let 
out either. Might cause an 
explosion.

IRIS
Can you put the doctor on?

TOBY (O.S)
Hold on.

TOBY (O.S.) (CONT'D)
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Ringing tone. Sarah picks up.

TOBY (CONT'D)
Doctor, Iris is with us.

SARAH (O.S)
Go ahead.

IRIS
Doctor, how long until Zoe throws 
another seizure?

SARAH (O.S)
Can’t say for sure. Probably two 
maybe three hours.

IRIS
Toby, how far is rescue?

TOBY (O.S.)
At least six hours.

IRIS
(to Sarah)

Is there anything else that I could 
give her to delay it?

Beat.

SARAH (O.S)
Not in your unit.

IRIS
Meaning?

SARAH (O.S)
It should be available with the 
emergency drugs in each unit but I 
could be wrong. The nurse is a 
newbie and might not have 
replenished it on time.

IRIS
What about yours?

SARAH (O.S.)
It has them.

IRIS
Is it possible for me to hold my 
breath to get it?

SARAH (O.S)
If you open that door, your first 
breath will be your last.

IRIS
So what do I do?
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Sarah takes a deep breath.

SARAH (O.S)
I’m sorry.

IRIS
How do we handle this?

SARAH (O.S)
We wait and pray that she doesn’t 
have another episode.

Irritated, Iris bites her tongue.

IRIS
Unfortunately, doctor, I am not a 
believer.

She places the receiver back. Drops down to the ground. 
Contemplates.

She looks at the chessboard and back at Zoe.

IRIS (CONT'D)
(to Zoe)

That’s what you’d call a stalemate, 
isn’t it?

She gets up and peeps out through the glass window on the 
door. Overwhelmed with emotions. She leans her forehead 
against it and catches her breath. 

She feels her powerlessness rushing through her veins, can 
feel them all.

She looks at her smudged reflection on the glass, sweat 
running down her face--

Beat.

EXT. LAKE - DAY

Iris and Anna walk along the trail. They carry some paper 
bags with them.

ANNA
You have nothing to worry about.

IRIS
Well, last time I brought someone 
home, he spooked him off by taking 
him to a snake breeder.

ANNA
You were sixteen back then. You 
know your father wouldn't clip your 
wings.
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IRIS
How can you be so sure?

ANNA
(sarcastic)

I’m not. I just say things.

Iris’s eyes rest on a MOTHER and SON flying a kite nearby.

ANNA (CONT'D)
Gary is all about better safe than 
sorry.

IRIS
Look at them.

Anna smiles at the sight of them.

ANNA
Would you want to fly a kite with 
your little one?

IRIS
Don’t think so. Don’t know what 
he’ll like.

ANNA
He? A boy? Boys can be tough.

IRIS
How would you know?

Anna shrugs.

ANNA
Hearsay.

IRIS
I would want to teach him the 
guitar.

Anna is surprised.

ANNA
You don’t play.

IRIS
I’ll start with something small 
then, maybe a ukulele.

Anna laughs.

ANNA
Does Toby like music?

IRIS
He’s more of a listener.
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INT. HOSPITAL - INTENSIVE CARE UNIT - DAY

Iris sits by the chessboard.

IRIS
How about we finish the game before 
things turn south?

No response from Zoe.

IRIS (CONT'D)
It’s your turn, Zoe. Do you FUCKING 
HEAR ME?

Iris goes to Zoe and snatches her collar.

Her mien appears to be psychotic and eccentric.

IRIS (CONT'D)
Get the fuck up you bitch. You’ve 
fucking rested enough. Get up and 
finish the damn game. I did what I 
did. Now I’ll kill you and then I 
will kill myself. This is me and 
this is what I do. Now wake up and 
make your move.

Iris pulls out a KNIFE -- Gary’s GUTTING KNIFE -- and BURIES 
it as deeps as she can into Zoe’s Neck. Blood spurts. 

Zoe SCREAMS but doesn’t fight back.

Iris pulls it out and plunges it into Zoe’s eyes. 

SHRIEK. The sound is sickening.

Iris goes to a corner and SLAMS her head against the wall--

OVER AND OVER AGAIN-- 

Blood drips down her face--

She leans back against the wall, out of breath, and slides 
down to the floor.

Iris wipes off the blood on her face with her sleeves and 
stares at Zoe’s lifeless body, puddled in blood.

The monitors stop beeping.

She pulls out a cigarette, lights it, and smokes.

Beat.

The intercom RINGS.

Iris looks at the com and back at her hand -- No blood -- No 
cigarette -- No smoke. 
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She looks at Zoe -- No blood. 

She gathers herself and checks on her. She’s in the same 
vegetative state. She checks herself for the knife but can’t 
seem to find it -- Looks around the room -- Nothing to be 
found. 

Beat. 

She realizes that had a nightmare.

The intercom continues to ring.

Iris takes a second to compose herself and answers it.

IRIS (CONT'D)
Yes.

SARAH (O.S.)
Iris, it’s me.

IRIS
Please tell me someones coming for 
us.

SARAH (O.S.)
Toby told me what had happened. I’m 
sorry to hear that.

Iris doesn’t get what she’s talking about.

IRIS
Oh. Are you?

SARAH (O.S.)
I understand how you must feel.

It dawns on Iris. She gets it. Beat.

IRIS
You have no clue, doc. Not a tiny 
bit.

SARAH (O.S.)
I do. I really do.

IRIS
Why did you call?

SARAH (O.S.)
There is a way out.

Iris’s eyes lighten up.

IRIS
I’m all ears.
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SARAH (O.S.)
(to Toby)

Go ahead, Toby.

TOBY (O.S.)
Alright, this is what I can do from 
here. I can temporarily flush out 
the toxin into another hallway.

IRIS
That’s great.

SARAH (O.S.)
Temporarily as in around forty 
seconds.

IRIS
That’s enough time for me to get 
the drugs from your unit.

Silence.

IRIS (CONT'D)
Right?

SARAH (O.S.)
The problem is, it works only once.

IRIS
Once is plenty.

SARAH (O.S.)
I don’t think it’s a good idea. We 
should use this to get you and Toby 
out of here.

Iris is taken aback.

IRIS
If anything, it’s you who should be 
out of here. You’re the one who’s 
saving lives.

SARAH (O.S.)
It doesn't make your life any less 
valuable than mine.

Iris smirks.

IRIS
I’m surprised that you say that 
after you’ve heard my story.

SARAH (O.S.)
Everyone makes mistakes.

Iris takes a look at Zoe.
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IRIS
Doesn’t usually lead to murder.

SARAH (O.S.)
What happened was not murder. 
Murder is murder.

IRIS
I don’t think this is up for debate 
or discussion. Toby, push the 
button and get out with the doctor. 
I go get the drugs, return to the 
unit and wait this out.

SARAH (O.S.)
No. You both leave. I’m staying 
back.

TOBY (O.S.)
Do I have a say here? Why don’t we 
all leave?

IRIS
I’m not leaving Zoe alone.

TOBY (O.S.)
I’m not leaving without you.

SARAH (O.S.)
I can’t leave. No matter what.

TOBY (O.S.)
(to Sarah)

Why not, Doctor?

INT. HOSPITAL - INTENSIVE CARE UNIT #2 - DAY

It's a fairly similar room to the one Zoe is in this where 
Dr. Sarah is stuck. There is a child on the cot.

Sarah looks at her patient.

SARAH
I have a 6-year-old girl that might 
need me.

INT. INTENSIVE CARE UNIT - DAY

Iris understands her concern. Beat.

IRIS (O.S.)
Is she in danger?

SARAH
Not for now.
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IRIS (O.S.)
In the near future?

SARAH
We don’t know. She might.

IRIS (O.S.)
You need to leave Doctor. What 
about your family?

Beat.

IRIS (O.S.) (CONT'D)
Answer me, Doc. Do you have a 
family?

Sarah nods.

SARAH
A 3-year-old boy.

INERCUTS BETWEEN THEM:

Beat. Iris recalls her conversation with Anna.

IRIS
Boys can be tough.

SARAH
How would you know?

IRIS
Hearsay.

SARAH
I beg your pardon.

IRIS (O.S.)
You need to be there for him.

SARAH
I know what’s best, Iris.

IRIS
You might feel so today.

SARAH
(irritated)

Why are you concerned about me?

A moment.

IRIS
We don’t know what might happen 
here today. No matter what we think 
we know, we really don’t. My sister 
is a vegetable. I don’t have a 
purpose. You do.
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SARAH
You do have a purpose. You still 
have, Toby.

Iris gets it.

IRIS
Think of how many 6-year-olds will 
need you in the future.

SARAH
Try telling that to this one’s 
mother.

IRIS
It’s one versus hundreds, Doctor.

SARAH
Kill a child to save your own life? 
Is that your philosophy? Today, 
this is the one that matters.

Iris -- Stands defeated.

SARAH (CONT'D)
So take your husband and get out of 
here. You have a life ahead of you 
and I will wait for this one to be 
over.

The chessboard catches Iris’s attention -- It evokes an idea.

IRIS
What if, what if I make it three?

SARAH
I beg your pardon.

IRIS
If it’s about the lives that you 
can save today, how about you start 
with yours, mine, and Toby’s. If 
you walk out the door, I walk out 
with you.

TOBY (O.S.)
Then I walk out with you both.

Sarah thinks.

IRIS
Make a choice, doc. It’s three of 
us versus one who might not need 
your help for the next few hours. 
You know what’s fair. We both know 
patients here never see the light 
of the day.
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SARAH
Never say never.

IRIS
Sadly, that’s the truth.

Sarah takes a moment to think.

IRIS (CONT'D)
Your duty as a mother precedes your 
duty as a doctor. 

Sarah glances at the child on the cot. A flash of her son’s 
face comes to her mind. She knows he needs her.

SARAH
What about Zoe?

IRIS
I am willing to do the same thing 
that I am asking you to do to the 
child beside you. I will cross my 
fingers, hope for the best, and 
prepare for the worst.

Sarah nods.

SARAH
Alright. If you walk out, I walk 
out behind you.

IRIS
You got it.

TOBY (O.S.)
Ready?

SARAH
Brace for impact.

IRIS
Doctor, what’s your name?

Sarah smirks.

SARAH
Sarah.

Iris smiles.

IRIS
I like it.

TOBY (O.S.)
Alright, here we go.
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INT. HOSPITAL - HALLWAYS - DAY - SAME TIME

The air is sucked in through the vents.

INT. HOSPITAL - INTENSIVE CARE UNIT - DAY - SAME TIME

Iris sees the air outside slowly become colorless.

TOBY
We have our forty seconds window in 
three, two--

IRIS
Game on.

Iris opens the door and runs out -- leaving the door open 
behind her.

INT. HOSPITAL - HALLWAYS - DAY - CONTINUOUS

-- Runs along the hallway -- Sees Sarah wait for her.

SARAH
Go, go, go.

Iris runs ahead to the emergency exit. 

Sarah follows -- closing the door behind her.

EXT. HOSPITAL - DAY - CONTINUOUS

Iris bumps open the door and heads out. Dr. Sarah follows 
right behind her.

They stand breathless -- exchange a smile. Beat.

A breath of relief follows.

All of a sudden -- Iris snatches Sarah and throws her to the 
ground.

IRIS
Sorry, sweetie.

She runs back into the building, closing the door behind her.

SARAH (O.C.)
No no no --

INT. HOSPITAL - HALLWAYS - DAY - CONTINUOUS

-- Runs into the unit in which Sarah was moments earlier.
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INT. HOSPITAL - INTENSIVE CARE UNIT #2 - DAY - CONTINUOUS

-- Looks through the drugs in the emergency cart -- Finds 
four ampules of Lorazepam.

IRIS
(sotto)

Thank god.

-- Grabs them -- Rushes to Zoe’s unit.

INT. HOSPITAL - INTENSIVE CARE UNIT - DAY - CONTINUOUS

-- Gets in just in time -- Closes the door behind her.

Pauses and gasps for air.

Beat.

Terror strikes her. Eyes widen. It hits her that she left the 
other unit’s door open.

IRIS
(sotto)

The child.

Tick tock. Tick tock.

She takes a deep breath and bolts to the unit.

INT. HOSPITAL - HALLWAYS - DAY - CONTINUOUS

-- Slides the door shut.

-- Gas begins to fill the hallways.

She holds her breath, covers her mouth and nose, and storms 
back to the unit.

INT. HOSPITAL - INTENSIVE CARE UNIT - DAY - CONTINUOUS

-- Runs in, slips, and FALLS.

CRACK.

IRIS
(screams)

Ahhhhhhh.

Her left wrist fractures.

With all her might and muscle, she forces the door close.

Howls in agony -- holding on to the four ampules.
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She struggles to get up. 

Finds a syringe. Loads two ampules. 

Injects them into Zoe’s line. She tries to calm herself.

She goes to the emergency cart and searches through stuff to 
help her with the fracture -- finds some STYLETS and a roll 
of MEDICAL TAPE. EUREKA!

Wincing, she sets the stylets to support her hand in place 
and tapes around it to create a makeshift SPLINT -- It’s 
definitely not strong but something is better than nothing.

She takes a seat beside Zoe.

The intercom RINGS -- Unexpected.

Iris sighs and picks it up.

TOBY (O.S)
I thought you’d do that.

IRIS
You fucking moron.

EXT. LAKE - DAY

Iris and Anna arrive where Gary was set up to fish. 

They see that Gary and Zoe desperately searching for 
something around the table. 

ANNA
Everything alright?

GARY
No.

Anna looks at Zoe for answers.

ZOE
His watch.

Anna shakes her head.

ANNA
Told you to get the strap fixed.

GARY
Now is not the time you say I told 
you so, Anna.

IRIS
Did it fall into the water when you 
did something?
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Gary looks at Iris with a sense of urgency. He proceeds to go 
search in the water. He fiercely searches near the shallow 
end of the lake.

GARY
The souls of my forefathers would 
never forgive me if I lost this.

Zoe and Iris exchange a look. Anna reads their eyes.

ANNA
(to Iris & Zoe)

Sentimental value.

IRIS
(sotto)

Clearly.

GARY
Don’t just stand there. Come help 
me out.

Zoe and Iris take off their shoes and step into the lake and 
begin the search.

INT. HOSPITAL - INTENSIVE CARE UNIT - DAY

Iris is on the intercom with Toby.

IRIS
You should have walked out.

TOBY (O.S)
Unlike you, Iris. I don’t just walk 
out.

She feels the stab. Beat.

IRIS
I had my reasons.

TOBY (O.S.)
(enraged)

Fuck your reasons. You left me in 
limbo. Not a note, not a letter, 
not a single call. I wake up one 
day and POOF. You’re gone. I 
searched for you like a madman. I 
tried filing a missing person 
report and the cops wouldn’t even 
take it. They told me that you left 
of your own free will. Nine years 
later, you tell me that you left to 
because it’s for my best? Fuck your 
reasons.
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IRIS
What do you want me to say? Sorry?

TOBY (O.S.)
I don’t want you to say anything. I 
want you to come back. I want you 
to be happy. I want you to let me 
fight this one with you.

IRIS
I’ve had my fair share of 
happiness, Toby. Find someone. Move 
on.

TOBY (O.S.)
Move on huh? Whom are you talking 
to? To me or yourself?

Beat.

TOBY (CONT'D)
Move on, Iris. Move fucking on.

He hangs up. She sets the receiver where it belongs, and sits 
on the floor, leaned against the wall.

She pulls out her phone, brings up a video, and plays it.

ON THE PHONE:

Toby(19), dressed in a nice shirt, stands in a backyard and 
talks directly into the phone’s camera.

TOBY (CONT'D)
Alright, Iris. I think this might 
the most precious or embarrassing 
moment for me, so I decided to 
record it.

He sets the phone in a corner. A moment later, he guides Iris 
to the backyard. She’s blindfolded.

IRIS
I thought the birthday boy is the 
one that gets surprises. What is 
this about?

TOBY
Alright, here we go.

Toby loosens up and finds all the courage and goes on his 
knees. 

TOBY (CONT'D)
Alright. Take them off.

She removes her blindfold.
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Instantly, Iris realizes what’s going to happen. Overwhelmed 
with joy, she holds back her tears of delight.

Toby pulls out a ring from inside his blazer.

TOBY (CONT'D)
Will you-- Will you?

IRIS
Yes!

BACK TO HOSPITAL:

Sorrow struck, she watches her past self.

She notices that there is still NO SIGNAL -- pockets the 
phone takes a seat beside Zoe and contemplates her life.

IRIS (CONT'D)
Congratulations to me. Right?

ANGLE ON, Zoe lies reactionless.

EXT. LAKE - DAY

IRIS
Got it!

Iris pulls out an OLD ROLEX watch from under the water.

Excited, Gary snatches it.

GARY
Thank god.

IRIS
Thank god? Thank me!

Zoe rolls her eyes.

He notices that it’s not functioning.

GARY
The water must have ruined it. Got 
to get this fixed.

IRIS
It’s Sunday dad.

Gary sighs.

GARY
At least one guy should be open.

ZOE
Let’s hope so.
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Gary nods.

GARY
Pack up. Time to go.

The sisters pack up their stuff.

IRIS
(to Zoe)

Let’s finish the game at home.

ZOE
Sounds like a plan.

IRIS
(to Gary)

Can I drive, Dad?

Zoe looks at Gary and shakes her head.

GARY
Drive?

Iris stands with puppy eyes.

IRIS
Please.

ANNA
Gary, let her drive.

GARY
(to Anna)

Do you have a death wish or 
something?

Anna smiles.

ANNA
There’s hardly anyone on the road 
on weekends. Come on.

Gary stands confused.

INT. HOSPITAL - INTENSIVE CARE UNIT - DAY

Iris sits beside Zoe, singing.

IRIS
(sings)

Here I tread all alone, this broken 
road, I walk on my own! What have 
you done to me? This ain’t some 
fantasy! I dread this silent 
symphony.
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She checks her watch and then the EEG monitor. The waves 
appear to be normal.

IRIS (CONT'D)
Just an hour more. Hang in there,  
sweetness.

The Intercom RINGS. Iris answers.

IRIS (CONT'D)
Yes.

TOBY (O.S.)
There is a problem.

IRIS
Not surprised.

TOBY (O.S.)
I want you to find some tape and 
start sealing the door from inside. 
As airtight as possible.

IRIS
What for?

TOBY
The gas is eating away the seals. 
Soon, in less than twenty minutes, 
they will be compromised. The units 
will be contaminated.

Iris looks down at her makeshift SPLIT and then at the 
leftover meager amount of tape left.

TOBY (CONT'D)
It should buy us enough time. They 
are only forty minutes away.

Fear sets in. Her tone doesn’t change -- Eyes says it all.

IRIS
I’ll do it right away.

She places the receiver. Beat.

Enraged, she goes to the glass window and punches it. 

CRACK.

Her eyes widen. Her ring cracked the glass.

Swiftly, she finds the leftover tape, and haphazardly 
plasters the glass to preserve the integrity -- only a little 
bit is left.

She composes herself and begins to tape up Zoe’s gas mask and 
-- no more tape.
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She searches for more but fails to find any.

IRIS (CONT'D)
Alright, Zoe. This will buy you 
enough time. Looks like the journey 
has come to an end for one of us.

She pulls out the ROLEX from inside her jacket, it’s the one 
that Gary had.

IRIS (CONT'D)
I fixed the strap but could never 
really make the sucker work. Dad 
would want you to have it.

She straps the watch to Zoe’s arm.

IRIS (CONT'D)
Sometimes I wish I go to sleep and 
never wake up. Thankfully today is 
my Christmas.

She takes a seat at the chessboard. 

IRIS (CONT'D)
I don’t know if you ever heard me 
all these days, Zoe but I hope you 
did. I hope it gave you some peace. 
Before it’s too late, I have one 
thing to tell you. One truth. I 
hope you forgive me.

I/E. CAR(MOVING) - DAY 

Gary and Anna are seated in the back seats.

Iris drives the car, while Zoe sits beside her.

ZOE
Mom, you hate me, don’t you?

ANNA
(sarcastic)

Not as much as I want to but why so 
curious?

ZOE
You made me take the front seat.

Anna smiles.

IRIS
(to Zoe)

Shut up!

GARY
Eyes on the road.
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Gary’s eyes still rest on the watch.

IRIS
I am watching the road!

The road is empty.

GARY
(to Anna)

I’ll head to the repair shop before 
I join you for breakfast.

ANNA
It’s Sunday and it's almost time 
for brunch honey.

GARY
Guess I’ll just have the fish for 
lunch.

ZOE
Iris has something better for 
breakfast, Dad.

Iris gets agitated.

IRIS
Zip it.

GARY
What would that be? Is she gonna 
surprise me by gutting a fish?

ZOE
She’ll puke on it before she cuts 
the gills.

IRIS
It’s nothing, Dad.

Gary becomes curious.

ANNA
(to Gary)

It’ll be a pleasant surprise.

ZOE
(to Gary)

It might have to do with a boy.

Iris is frustrated, she accelerates.

ANNA
(to Iris)

Slow down.

IRIS
Only if you and Zoe shut up.
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40 m/h, 50 m/h, 60 m/h --

GARY
What is going on?

ZOE
(to Iris)

What if we don’t?
(to Gary)

Remember Toby?

Zoe starts laughing, it triggers Iris -- speeds up.

GARY
The Traxler kid? What does that 
that bozo have to do with her?

Anna gets serious. 

ANNA
(to Zoe)

It’s not funny anymore.

GARY
(to Iris)

That’s way over the limit.

Two cars ZOOM past her.

ZOE
(to Gary)

That bozo is her boyfriend.

GARY
That little wuss?

Infuriated, Iris clenches her teeth.

70 m/h, 80 m/h, 90 m/h --

GARY (CONT'D)
What the fuck!

ZOE
And guess what he gave her.

There is a STOP sign at the intersection.

ANNA
(to Iris)

STOP IT!

A police car speeds up along the intersection.

ZOE
(to Iris)

Watch out!
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Iris hits the break and makes a sharp right.

The car SKIDS--

Tires SQUEAL on the asphalt--

A split-second of gut-wrenching--

CRAAAASSSHHH!

GLASS SHATTERS--

SMASH CUT TO:

INT. HOSPITAL - INTENSIVE CARE UNIT - DAY

CLOSE ON, Iris at the chessboard. The memory haunts her.

IRIS
They didn't make it. You are here 
confined to this room and I’m here 
unable to move on, thirteen years 
later. I tried. I really did try. 
Therapy, people, drugs, even Toby 
couldn’t help. I left him, changed 
my name, and wrote novels for 
children. It gave me peace. I 
thought, coming here every day, 
telling you stories of a life I 
imagined I had, would help you 
somehow. It kept me breathing. It 
gave me hope. The hope that you’d 
wake up one day kept me alive. 
Today, that will be gone forever.

Iris leans back on the chairs and closes her eyes.

Zoe lies lifeless as always.

MOMENTS LATER

CLOSE ON, Gary’s watch -- It begins to tick.

TICK. TOCK. TICK. TOCK.

ZOE (O.C.)
Are you going to make a move or 
what?

Her voice is shrill and as alive as ever. 

Iris wakes up SHELL SHOCKED.

IRIS
Zoe!?!

Zoe sits across her.
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ZOE
It’s your turn, isn’t it?

IRIS
How are you awake?

Confused, Iris looks around for answers -- nothing has 
changed -- except -- ZOE IS AWAKE.

ZOE
Thought you wanted to finish the 
game.

STUNNED, Iris sits motionless.

ZOE (CONT'D)
Let’s play.

Beat.

ZOE (CONT'D)
Make your move. Let’s end it before 
our time runs out.

Iris looks at the board -- Her heart beats faster than ever.

She plays White, makes a MOVE(G4). Zoe thinks.

ZOE (CONT'D)
Your stories were not bad. They 
kept me hanging around. Thank you, 
Iris.

Iris forces a smile -- still befuddled.

ZOE (CONT'D)
Were you drunk? That day?

Iris shakes her head. Zoe MOVES(B, E6).

ZOE (CONT'D)
Your turn.

Iris thinks -- MOVES(B, E6).
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ZOE (CONT'D)
You had a million things to say 
when I couldn't hear you and now 
that I can, you have nothing to 
say.

IRIS
I don’t know what to say.

Zoe laughs.

ZOE
Here’s my sister, lost for words.

Zoe’s eyes are focused on the board.

ZOE (CONT'D)
Were you on any medication? Drugs?

Once again Iris -- Disaprooves -- Shakes her head. Zoe nods.

ZOE (CONT'D)
You didn’t hate your family so much 
that you drove them into a tree, 
Did you?

Iris smirks.

IRIS
Guess I didn’t have to hate them. 
Well, it’s now just a matter of 
minutes until I join Mom and Dad.

Her eyes speak volumes. Zoe smirks.

ZOE
They aren’t expecting you.

Zoe MOVES(F to E6). Iris MOVES(R, F8).

IRIS
I want to die. I want it to be 
over.

ZOE
You survived for a reason. Not to 
die every single day in agony. To 
live. Not to die trapped in here.

Beat. Iris’s eyes fill up with tears.

IRIS
Why did I have to survive that day?

ZOE
I’ve always had the same question 
in my mind. Why did I survive? 

(MORE)
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I never knew why I was alive for 
all these days.

Zoe MOVES(B, F8) -- Iris MOVES(N, F6).

ZOE (CONT'D)
But today, I found my answer.

Iris looks up. Their eyes interlock.

ZOE (CONT'D)
A purpose. The difference between 
dying for something and dying for 
nothing.

Zoe MOVES(K, H8) -- Iris makes her MOVE(C3).

ZOE (CONT'D)
Today, I have a purpose.

ZOE (CONT'D)
I rely on you to fulfill it.

Zoe MOVES(N, C6) -- Iris MOVES(Q, G3).

She takes a look at the ventilators that pump air into her 
lungs and back at Zoe.

They read each other. A moment.

IRIS
You want me to murder you and take 
your oxygen.

ZOE
I want you to move on.

Beat. Iris takes it in.

IRIS
When I drove you all into the 
wreck, I did not have a choice to 
live or die, but today, I do. Trust 
me, I am making the easier one. If 
I save you today, my life would 
have meaning, and my soul would 
rest in peace.

Zoe reverses Iris’s move(Q, G3 to Q, E5), and moves the 
Knight to E8, and proceeds to finish the game.

ZOE (CONT'D)
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ZOE
To win, you need to make the 
sacrifice.

Knight to E5 killing the Queen...

ZOE (CONT'D)
What happened was a mistake. An 
accident. If you don’t let go of 
it, today, if you don’t let go of 
me, today, you are just bestowing 
me with the pain of what you 
experienced all these days. I don’t 
want to be the reason for your 
death. I ask you, as a sister, you 
have to do it. You have a purpose.

...followed by Rook to F8. Checkmate.

ZOE (CONT'D)
Choose right over easy.

IRIS
I would never forgive myself.

ZOE
You would. You should, because that 
is what we would want you to do 
because that is the right thing to 
do.

Iris sits vanquished.

ZOE (CONT'D)
And...

(pause)
Toby deserves the truth.

IRIS
He would never forgive me.

ZOE
He would understand. He would 
forgive you.

IRIS
I love you, Zoe.
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ZOE
What a coincidence? I love me too.

CLOSE ON, Zoe -- a subtle smile.

MOMENTS LATER

Iris WAKES up with a gasp.

Zoe is still in her bed, unconscious. The chessmen are 
untouched.

She looks at Zoe and notices a TWITCH.

Beat.

Iris picks up the receiver.

IRIS
Toby.

TOBY (O.S.)
Did you do it? They are outside. 
Hang in there. They will be inside 
in ten minutes.

IRIS
It’s alright, Toby. It’s alright.

He senses her tone -- something is not right.

TOBY (O.S.)
Iris?

IRIS
I’m sorry I left you without a 
word. I left, not because I felt it 
was best for you.

TOBY (O.S.)
(calmly)

Then why?

IRIS
I was guilty.

TOBY (O.S.)
It was a mistake.

Beat. Iris is on the brink of breaking down into tears.

IRIS
The day I drove my family into the 
tree --
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EXT. COUNTRY ROAD - DAY

The car is CRASHED against a tree -- The engine -- SMOKING.

Gary and Anna lie dead. Their face is bloodied and 
disfigured. Zoe -- unconscious -- bleeds profusely through an 
injury on her head.

Iris struggles with agony.

IRIS
(muffled)

MOM. DAD.

She tries to shake Zoe awake.

IRIS (CONT'D)
(muffled)

Zoe. Wake up.

She pulls herself together -- undoes her seat belt -- opens 
the door -- struggles to get out of the car. Her ankle is 
broken, and she bleeds all over.

IRIS (V.O) (CONT'D)
-- I didn't just kill what was my 
family, Toby. I killed a part of 
yours. It’s not the past that 
haunts me.

Iris discovers that she is BLEEDING through her vagina. Tears 
flow down her cheeks as she SQUIRMS with pain -- holding on 
to her abdomen -- looking at her family dead in front of her -
- realizing what she just lost. 

The sight is SICKENING.

IRIS (V.O.)
What really eats away my soul every 
single day is not only that I lost 
my past but also that I lost what 
was meant to be our future.

Her cry reverberates through the lonely road.

INT. HOSPITAL - INTENSIVE CARE UNIT - DAY

Iris is on the com.

IRIS 
(on the phone)

You deserved to know. You deserved 
the truth. I can never redeem 
myself.

Toby takes a moment to process what he just heard.
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TOBY (O.S.)
You can redeem yourself. 

Beat. She struggles to find words.

TOBY (O.S.) (CONT'D)
Be a part of my future.

She looks at Zoe. Beat.

IRIS
I love you.

TOBY (O.S.)
(muffled)

I’ve always loved you.

The words are muffled -- inaudible. Iris sees the CRACK on 
the receiver.

She lets go of the receiver-- 

Goes to Zoe--

Takes her off the ventilator--

The lethal gas begins to ooze through the door--

Zoe begins to gasp--

Iris puts on the oxygen mask--

Plasters it airtight--

Looks at Zoe -- Their eyes interlock.

Zoe GASPS -- and BLINKS one last time as she takes in her 
final breath. Iris CLOSES her eyes shut and breathes slowly.

FADE TO BLACK.
OVER BLACK: 

We hear a ukulele play.

EXT. CABIN - NIGHT

Sarah parks her car -- Grabs a bag of chocolates and a bottle 
of wine and gets out. DAN, her 6-year-old boy, follows.

They go to the door -- Sarah RINGS the bell.

DING DONG.

A smart middle-aged Toby opens the door.

TOBY
Right on time.
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They exchange a smile.

INT. CABIN - LIVING ROOM - NIGHT - CONTINUOUS

They enter.

TOBY
How are you, Dan?

DAN
I’m good.

Iris and her 3-year-old boy also named GARY, sit on the couch 
-- she tries to teach him to play the ukulele.

The place is as good as new, clean, and aesthetically 
pleasing. The hand-drawn artwork on the wall has been 
replaced with a beautiful mural of a mermaid. It catches 
Dan’s attention.

IRIS
(to Gary)

Look who’s here!

SARAH
Hello! Look what I got you!

Sarah hands the chocolates to Gary. He politely accepts with 
a smile.

IRIS
(to Gary)

And what do we say, Gary?

GARY
(to Sarah)

Thank you.

SARAH
You’re welcome, sweetheart.

TOBY
Save your chocolates. Time for 
supper. 

Toby gestures them to join him and walks to the dining area. 
The others follow.

INT. CABIN - DINING AREA - NIGHT - CONTINUOUS

The table to set for five -- They sit down. 

Dan whispers something into Sarah’s ears. She laughs.
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SARAH
Dan wants to know who’s the mermaid 
in the mural.

IRIS
She’s Ondine, a mythological 
character. That’s my pen name. You 
should read one of my novels, Dan.

DAN
I would love to.

Iris smiles.

IRIS
I’m going to give you my latest one 
after supper.

They proceed to eat.

Iris takes a deep breath, looks around the table, and smiles 
with contentment. Toby pours the wine for the adults.

Iris looks into the camera --

IRIS (CONT'D)
(to the audience)

Is this what I deserve? A happy 
ending? I mean I basically murdered 
my parents, accidentally and I 
murdered my sister, intentionally. 
Where is this place? What day is 
it? How did is this even possible? 
Seems a little inconsequential, 
maybe even unreal.

Iris takes a sip. It tastes odd. 

She notices that instead of her butter knife -- there is 
something else -- Gary’s GUTTING KNIFE.

Intrigued, she picks it up and examines, carefully.

The lights around her start to fade away.

She touches her tongue -- There is BLOOD on her fingers -- 
and BLOOD in her wine glass. 

A FLASH OF LIGHT. It’s just Iris at the table. There is no 
one around.

We hear a baby cry from upstairs. Intrigued, Iris gets up.

She sweats, unable to process the world around her. She 
proceeds to check on it.
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INT. CABIN - BEDROOM - NIGHT

The room is exactly as it was before.

The sound is from the crib. Iris enters, walks to the crib, 
looks down, and smiles. She gently shakes it.

REVEAL, the crib is EMPTY.

The sound fades away as her eyes fill up with tears.

IRIS
(sotto)

There is no one here. There is no 
one.

A ray of light blinds her--

SARAH (V.O.)
Can you hear me?

INT. HOSPITAL - HALLWAYS - DAY

The place slightly resembles what we saw before -- depressing 
colors and vegetative patients.

Nurse Kendra and Dr. Sarah float along the hallway to enter--

INT. HOSPITAL - INTENSIVE CARE UNIT - DAY

--and float towards the patient’s bed.

There is someone on the bed. REVEAL, It’s Iris Tyler.

Nurse Kendra and Dr. Sarah stand beside her. They partially 
resemble how they were before. They talk to each other -- All 
we hear is mumbles and mutters.

CLOSE ON, Iris -- All the monitors are connected to her. The 
room is vaguely similar to the one that Zoe was but it has 
windows -- no intercom -- no chessboard -- no photographs.

Sarah shines her flashlight into Iris’s eyes.

SARAH
Direct and indirect pupillary 
reflexes normal.

Kendra takes note of it.

KENDRA
Does she know that we are here?

SARAH
She does not. She cannot comprehend 
time, space, or sadly even reality. 

(MORE)
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Her mind makes up her own reality, 
maybe even problems that only she 
can solve, and sometimes she might 
even question the same reality that 
she creates.

KENDRA
Must feel trapped. Confined.

SARAH
Unfortunately.

KENDRA
Do you know how it happened?

SARAH
RTA. Trauma to the head. Around 
twelve... maybe thirteen years ago. 
Heard she drove her entire family 
into a tree.

KENDRA
If there’s been more than a decade 
without any signs of progress...

(hesitates)
why not--

SARAH
Pull the plug?

Beat. Kendra bites her tongue.

KENDRA
What’s the use of surviving if 
you’re not living?

SARAH
If you had a glass of water and I 
say that the water will turn into 
wine someday. Would you believe me?

KENDRA
I wouldn’t but I would very much 
want it to.

SARAH
Exactly. Her boyfriend is much more 
optimistic than you are. Visits her 
every day, even believes that she 
can hear him. Hope can make people 
go a long way.

Kendra shakes her.

SARAH (CONT'D)
God giveth. God taketh away.

Sarah leaves.

SARAH (CONT'D)
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Kendra pulls the blinds away, opens the window, and exits.

A gentle breeze sweeps across the room. A sliver of light 
falls across Iris’s face, perhaps a ray of hope.

CLOSE ON, Iris -- She GASPS for breath.

FADE OUT.
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